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From October 28, 2009 until January 6, 2010, Deutsc he Guggenheim presents
the exhibition Julie Mehretu: Grey Area as its fifteenth work within the
commission series for the space on Unter den Linden . The term “gray area”
speaks to a condition of indeterminacy, a liminal s tate in which
something is not clearly defined or is perhaps impo ssible to define.
Julie Mehretu adapts such enigmatic circumstances a s a tool to engage the
viewer in her complex compositions of meticulously drawn mechanical
renderings, spontaneous gestural markings, and colo rful interjections.
Whether capturing specific settings or the general tenor of the urban
experience, such as in Berliner Platze (2008-09) and Fragment (2008-09)
respectively, Mehretu’s paintings evoke the psychog eography of the city
and the effects of the built environment on individ uals while at the same
time contemplating the past and the surviving trace s of lived history.

Berlin plays a significant role in the investigatio n of memory and the
urban experience in the Grey Area  suite, first conceived during a
residency at the American Academy in Berlin in 2007 . Walking through the
city, where one still encounters the vestiges of wa r, an American such as
Mehretu might recall that such destruction is curre ntly perpetrated in
the conflicts in Afghanistan and Iraqg; to see memor ies preserved after
decades of recovery is a poignant reminder of confl icts from which the
American public has been carefully screened. Believer's Palace (2008-09),
referencing the partially destroyed palace that sat atop Saddam Hussein’s
Baghdad bunker, addresses these current events dire ctly. This painting,
along with Atlantic Wall (2008-09), which renders the interiors of

bunkers built by Germany along the Western European coastline in World

War Il, conjures the physical aftermath of war.

Through Mehretu’s layering, erasure, and smudging o f marks, structures
seem to dissolve on the surface of the canvas, like a virtual rendering

of a fading memory. As suggested by the title of th e painting Middle Grey
(2007-09), which designates the midpoint between th e two extremes of

black and white, the compositions often exist at a fulcrum where the work
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